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KATAAOI Ol BIBAIOOHKQN
PoAo¢ Kat AELTOVPYLKO TTAQLOLO

0OOPEPOLV TIPOCBAON OTA TEKUNPIA
APEXOLV BIBAIOYPADIKEC TTANPODOPIEC VIO TA TEKUNPLA
(metadata) peow Twv AvVTIOTOIXWV EYYLADWY

H dnuovpyia BIRBAOYPADIKWY EYYLADWY AKOAOULBEI
OUYKEKPIUEVOULC KAVOVEC (KaTtaAoyoypadpnonc)
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KATAAOI Ol BIBAIOGHKQN
Mia BLBAtoypawikn eyypagn €ivat TOAAQ TEPLOGOTEPA...

* ATOTUTTWTEL OVTOTNTEC KAl TIC OXEOEIC PUETAEL TOUC
(‘Epyo/Work - Exkdpaon/Expression - EkdnAwon/
Manifestation - Avtitumo/Item)

® 2TOV XWPEO TNC POUCIKNG: ATTOTUTTIWVEL XOPAKTNPLIOTIKA
TNC POULOIKNC ONUIOLEYIAC KAl TTAPAYWYNC
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Entity

Work

Expression

Manifestation

Item

FRBR (Link)

The first entity defined in the model is work: a distinct intellectual

or artistic creation.
A work is an abstract entity; there is no single material object
one can point to as the work.

An expression is the specific intellectual or artistic form that a
work takes each time it is “realized.” Expression encompasses,

for example, the specific words, sentences, paragraphs, etc. that

result from the realization of a work in the form of a text, or the

particular sounds, phrasing, etc. resulting from the realization of

a musical work. The boundaries of the entity expression are

defined, however, so as to exclude aspects of physical form,
such as typeface and page layout, that are not integral to the
intellectual or artistic realization of the work as such.

As an entity, the manifestation represents all the physical
objects that bear the same characteristics, in respect to both
intellectual content and physical form.

When a work is realized, the resulting expression of the work
may be physically embodied on or in a medium such as paper,
audio tape, video tape, canvas, plaster, etc. That physical
embodiment constitutes a manifestation of the work.

The entity defined as item is a concrete entity. It is in many
instances a single physical object.

In terms of intellectual content and physical form, an item
exemplifying a manifestation is normally the same as the
manifestation itself. However, variations may occur from one
item to another, even when the items exemplify the same
manifestation, where those variations are the result of actions
external to the intent of the producer of the manifestation.

IFLA LRM (Link)

The intellectual or artistic content of a distinct creation.

A work is an abstract entity that permits the grouping of expressions that are
considered functional equivalents or near equivalents. A work is a conceptual
object, no single material object can be identified as the work.

A distinct combination of signs conveying intellectual or artistic content. An
expression is a distinct combination of signs of any form or nature (including
visual, aural or gestural signs) intended to convey intellectual or artistic content
and identifiable as such. The term “sign” is intended here in the meaning used in
semiotics. An expression is an abstract entity distinct from the carriers used to
record it. An expression comes into existence simultaneously with the
creation of its first manifestation, no expression can exist without there
being (or there having been at some point in the past) at least one
manifestation.

A set of all carriers that are assumed to share the same characteristics as to
intellectual or artistic content and aspects of physical form. That set is defined by
both the overall content and the production plan for its carrier or carriers. A
manifestation results from the capture of one or more expressions onto a carrier
or set of carriers. As an entity, manifestation represents the common
characteristics shared by those carriers, in respect to both intellectual or artistic
content and physical form. A manifestation is recognized from the common
characteristics exhibited by the items resulting from the same production process.
The specification of the production process is an intrinsic part of the
manifestation. The production may be explicitly planned so as to take place over
time.

An object or objects carrying signs intended to convey intellectual or artistic
content. In terms of intellectual or artistic content and physical form, an item
exemplifying a manifestation normally reflects all the characteristics that define
the manifestation itself. An item is in many instances a single physical object, but
in other cases, an item may consist of multiple physical pieces or objects. An item
may be a part of a larger physical object, for example, when a file is stored on a
disc which also contains other files, the portion of the disc holding the file is the
physical carrier or item.


https://repository.ifla.org/handle/123456789/40
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LRM-R3i
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LRM-R27i

LRM-R4
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Domain

Work

Work
Expression
Expression
Expression
Manifestation
Manifestation
Manifestation
Manifestation
Manifestation
ltem

ltem

Relationship Name
is realized through
was created by

is embodied in
realizes

was created by
embodies

has reproduction
Is reproduction of
is exemplified by
was manufactured by
exemplifies

IS owned by

Inverse Name
realizes

created

embodies

Is realized through
created

IS embodied in

Is reproduction of
has reproduction
exemplifies
manufactured

Is exemplified by

owns

Mouatkec BIBALOBNKEC

Range
Expression
Agent
Manifestation
Work

Agent
Expression
Manifestation
Manifestation
ltem

Agent
Manifestation

Agent

HAlac Kupladnc (CC BY-NC-SA 4.0)

['la TN oxeon PETAEL IOI0THTWY €PYOL KAl
ekppaonc ota miaiola tou IFLA RLM
LOVTEAOU GUVIOTATAI N AVAYVWOon TOU
kedPaAaiov 5.6 Representative Expression
Attributes amo 1o gyxepidlo “Definition of a
conceptual reference model to provide a
framework for the analysis of non-
administrative metadata relating to library
resources” (Pat Riva, Patrick Le Beeuf, and
Maja Zumer, 2017).
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> XEXH EPIOY/EK®PAYHY (WORK/EXPRESSION)
Anplovpyia TPOTIHWHEVWYV / OpHOLOHOPPYWY TITAWV (240)

240 | Ytomedia €pyov (work)

Ynonedio Oplouodg / Asttoupyia Mapadeiypa
a Ouolopopdog TITAOG Sonatas

m MEoo eKTEAEONG piano

n AplBUNTIKOC TIPOCSIOPIOUOC (TIPOOBIOPIOPOCS OpUS NO., APLBUOL PEPOLC/TUNMATOG, KTA.) op. 40

r Mouaolikn KAipaka Eb major

240 | Ytomedia ekppaong (expression)

Ymomnedio Oplopocg / Aettoupyia Mapadeilypa
0 Metaypadn (arranged statement for music) arranged
S Exkdoxn (version / edition information) Vocal score / Chorus score

| [Awooa Italian
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> XEXH EPIOY/EK®PAYHY (WORK/EXPRESSION)
Aownta media ekppaong, m.x. piac petaypaypnc (38x, 348)

MNMedio MNMepiypadn

382 MEoO eKTEAEONC
383 AplBuNTIKOG TTPOCSIOPICUOC (TIPOCOLOPIOUOC OpuUS NO., APLBUOL PEPOLC/TUNUATOC, KTA.)
384 Mouolkn KAipaka

248 Ekdoxry / Mopdotumo évtuning povolknc (Musical or physical layout of the content of an expression that is

presented in the form of musical notation”)
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[ToANanAec ekppacelg / ekdbnAwoeig — Alapoponoinoi

AMEC EKOOOEIC / EKONAWOEIC (TT1.X. reprints,
reproductions) — 775

Kataypadr) popdOTLUTTOU JOLOIKOD TeKUNPIou (format of
notated music), 11.x. TAPTITOLEA, TTAPTA, OTTAPTITO,
ETTECEOYAOIA YIA TTIAVO, XOPWOIAKN TTAOTITOVPA,
MTOPTITOVPA PEAETNG, KTA. — 348

EUTAOUTIGHOC EYYPAPNC KAl AVAYKECG XPNOTWY

AtOd00oN PYeooL ekTeAeoNC (Mmedium of performance)
AKOUA KAl OTAV O TIPOTIPWUEVOC TITAOC €ival OlIAKPITOG
(distinctive title) — KaBiepwpevn eyypagn n 382
(BiBAoypapikn eyypaypn)
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KATAAOI Ol BIBAIOOHKQN
PoAo¢ Kat AELTOVPYLKO TTAQLOLO

e [lpboBaon ota TekuNpla

BifAloypadikn avaAluon / TEKUnpiwon / €psuva
e BiBAloypadikn eyypadn yia “katt” (rmeptypadn)

H BiBAIoypadikn eyypadn we mAnpodopia / IVEUHATIKO £PYO
o H BIBAlOYpAdIKN eyypaAd WC AMOTEAECUA KAVOVWV

H BiBAIoypadikn eyypadn we mapabupo oTn yvwon
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https://schottarchiv-digital.de/
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OEMATIKOI KATAAOI Ol

OPIZMOz / XAPAKTHPIZTIKA

® OeudaTIKOC KATAAOYOC €ival O KATAOAOYOC €PYWV €VOC OLVOETN, Ue TTAPABECN TWV APXIKWY

UETPWV KABE €PYOU (1) HEPOLC €PYOL). TA TTAPATIBEUEVA POLOIKA PETPA ATTOTEAOLV TO
AEyOUEVO INCIpIt.

e Ta epya TOL/TNC CLVBETN/CLVBETPIAC TAEIVOLIOLVTAL WC TTPOC TN XPOVOAOYia Snulovpyiac
TOUC, TO €id0ocC / OPPA TNC POLVCIKNC N TA OPYyavVa /[ PWVEC EKTEAEONC TOUC.

e Mia evnuepwpevn AiOTA BEPATIKWY KATAAOYWV EXEL OLYKEVTPWOEL Kal N Deutsche
Nationalbibliothek otov mapakatw cVVOECUO:

https://wiki.dnb.de/display/RDAINFO/Arbeitshilfen?preview=/106042227/108631390/
AH-014.pdf



https://wiki.dnb.de/display/RDAINFO/Arbeitshilfen?preview=/106042227/108631390/AH-014.pdf
https://wiki.dnb.de/display/RDAINFO/Arbeitshilfen?preview=/106042227/108631390/AH-014.pdf
https://wiki.dnb.de/display/RDAINFO/Arbeitshilfen?preview=/106042227/108631390/AH-014.pdf
https://wiki.dnb.de/display/RDAINFO/Arbeitshilfen?preview=/106042227/108631390/AH-014.pdf

Gruere XIV DivertiMeNnTI MIT Kravier 9%, 10%, 11%

Abschriften: BuNM(Eh) ,Divertimento F per il Clavicembalo Violino Primo, Violino Secondo,
con Violoncello Del Sig™. Giuseppe Haydn.“ 4 St.von unbekanntem Kopisten (PNot meint:
»Copistenschrift ElBler”) [Vz geschr. Mus. Nr.113 oder 110; Inv. F, Nr.509 oder 507] — WMfr
Part. von Pohl nach BuNM(Eh).

Anmerkungen: s. XIV:7%,

Literatur: s. X1V :7%.

GRUPPE XIV Nr.10*

Komponiert?
| ﬂModerato . or ll—}Menuet
= o o i -
[.‘.'r > —— — — 1; §jﬂ [Lj,:“ = ‘;—_'“ ,_i‘
e 13T. 8
]" Finale. Al]egro Vgl.XVI:9"'

i ==——c=< E E.ﬁ'—-_m%m, == ﬁﬁ

” 24T i 20T
Nachweise: LAnk XI. C7.

Absdhriften: MaWB(BB) , Divertimento N°1 con Violini“, nur die Cemb.-St. vorhanden.

Literatur: L.VI1.303: ,Ein achtes, zweifellos echtes Divertimento, HKe XI C7, darf vermutlich
ebenfalls zu dieser Gruppe” (=XIV:3, 4, 7%, 8%, 9%, 11* und 12%) , gezihlt werden”.

GRUPPE XIV Nr.11*

Komponiert 1760 — fiir Klavier, 2 Violinen und Violoncello

I Moderato &
L &
r Po o ¥ - T ~ o
( — e - F o @ :F—-P—%_H_F > B
L t ]l % ﬁ_ 1 i 1 t ¥ }1 {
e 38 T.
IT Adagio
[s v wr - g 2lia Torer 4 s’ o~ L
1 Allegro " 5 36 T.
il ioiigipion - 2 o M
E$ raiimen e ‘*“"‘5'&!5 S S G = _{r:'iﬂ
. ) ——— 54 T.

Nachweise: Br71 111 Conc. Nr.2; s. XVIII:10* — KatGw ,, Concerto Nr.4 a Cl.Cemb., 2 V1, B.“;
s. XVIII:2 — Fétis V Nr.119 — Fu50 Nr.5 ,Comp. 1770 con 2 Violini e Basso“ — LAunh X1.C5.

Autograph: frither Eh; jetzt nicht bekannt; s. Anm.

676

Grurre X1V DivertiMeNTI MiT KLAviER 11%, 12%, 13%

Abschriften: MaWB(BB) ,, Concertino in C. Clavi Cembalo. Violin 2 e Basso Par Monsieur Joseph
Hayden“ — WMfr Part. von Pohl: ,nach einem Autograf von J.Haydn: Concertino per il Cembalo
760, Original im fiirstl. Esterhazy’schen Besitz® — W&NB , Concerto per il Clavicembalo a Due
Viol;’m’ e Basso Del Sigre. Giuseppe Haydn" — LAuh erwihnt Kop.Gw., die derzeit nicht auf-
findbar ist.

Anmerkungen: Das Aut. wird P.1. 350 und mehrmals in PNot. erwihnt. Einmal heifit es: , Autof.
Fiirst Esth. Stadt 760" und weiter unten: ,im Besitz v.F.Est.Hauses Stadt, copirt 16 April 1868.
Concertino per il Cembalo (mit Begl. von 2V. und B.) sehr blasse Tinte, wenig zierlich geschrieben,
SchluB von fremd. Hand geschr. iiberschr. in Nomini Domini“. Und auf einem anderen Zettel
steht: , Autograf dat. 760: Concertino per il Cembalo im fiirstl. Esterh. Besitz (wurde mir von Hrn.
Bubics gezeigt)“; s.P.I.XVI und L.I1.48. — Ursin erwahnt das Aut. auf $.50, fithrt jedoch das
Werk nicht in dem them. Verz. seiner Dissertation (s. Einl. zur Gruppe XVIII) an. — Das Aut. ist
jetzt verschollen, und auch Fuchs kannte es nicht, als er das Konzert 1770 datierte.

GRUPPE XIV Nr.12%

Komponiert vor 1766 — fiir Klavier, 2 Violinen und Violoncello

1 Allegro Iée Adagio
I: 3 - 66 T. l:'*
111 Finale. Allegro R i &
__________ : il ol
s [ } - ==
50 T. Sl 88 T.

Nachweise: Br72 1. Conc. di Gius. Hayden. a Cemb. conc. 2 Viol. e Basso“ — LAnh XI. Cé.

Abschriften: MaWB(BB) ,,Concerto (in C) per il Cembalo, 2 Violini e Basso Del Sigr. Haydn“ —
Schw ,,Concerto in C per il Cembalo 2 Violini é Basso del Sig" Giusep: Haidn"; Nr.1 (Kade 78);
Nr.2 =XVIII:3, vom selben Kopisten.

GRUPPE XIV Nr.13*

Komponiert 2 — fiir Klavier, 2 Violinen und Violoncello

I Allegro moderato
o &
& 3 K : —— 3 ~ 97 T.
I Adagio
—
o3 ==== ===
[e g e | ]
16T

Il Finale. Presto

= £ = - *
( == =S =——==———c == ——— ==
O, ' 4 : ==

——
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Anthony van Hoboken:

Joseph Haydn — Thematisch-
bibliographisches Werkverzeichnis;
Bd 1: Instrumentalwerke, Mainz
1957 [link]

OpoAoyia

Abschriften: avtiypada (xeipdypadpa
AVTIYPOADEWV)

Anmerkungen: TapatnEnoelg, oxOAla

Autograph: avtoypado (xelpdypadpo Tou
{OloL TOL CLVOETN)

Literatur: deutepoyevnc BIBAoypadia

Nachweise: paptupieg oe BIBAIOYPAPIKEG
TTNYEC KAl KATAAOYOULC


https://www.archive.org/details/JosephHaydnThematisch-bibliographischesWerkverzeichnis
https://www.archive.org/details/JosephHaydnThematisch-bibliographischesWerkverzeichnis

384 — 1816 232

Abschrift: Slg. Witteczek-Spaun, Bd. 36, Partitur, datiert mit 28. Febr. 1816: GdM, Wien.
Erstausgabe: AGA 1888,
Erste Auffihrung: 24. Marz 1833, Wien.

Literatur: L. Hirschberg, Franz Schuberts deutsches ,Stabat Mater”, in: Deutsche Musikerzeitung LIX, 1928,
S. 388-390.

384

Sonate in D fiir Violine und Klavier op. post. 137, 1

Marz 1816. AGA VIII, Nr, 2; NGA VI, 8, Nr. 1 und Anhang Nr. 1.
I. Allegro molto

I
[

= —— (180 T.)

F—](87T)

III. Allegro vivace

S de o) T _fj’i ?,m o 2
g

as)

(245T)

iy

% pg—‘i—)'—g—‘r—‘lg—?—'i ; I\——/_"

Autographe: Teil der ersten Niederschrift, Sitze 1 u. 2, Satz 3, T. 1—73, am Beginn iiberschrieben
»,Sonate pour Pianoforte et Violons” und datiert mit Marz 1816; im ersten Satz ist die Klavier-
stimme auf der ersten Seite zunichst stark korrigiert, dann jedoch ist der ganze Satz durchge-
strichen (in dieser Fassung abgedrudt in NGA VI, 8, Anhang Nr. 1); auf gesonderten Blittern findet
sich der Klavierpart dieses Satz noch einmal neu geschrieben unter der Uberschrift ,Sonate fiir's
Pianoforte mit Begleitung einer Violin” (mit diesem Klavierpartin NGA VI, 8, Nr., 1): Dr. Giinter Henle,
Duisburg. < Rest der ersten Niederschrift, Satz 3, T. 74—239, das letzte Blatt mit den letzten 6 Tak-
ten spater beigefiigt: UB Lund, Slg. Taussig. < Das letzte Blatt der ersten Niederschrift, Satz 3, die
letzten 6 Takte, auf der Ruckseite das Lied-Fragment 396: The Newberry Library, Chicago [PhA
1031].

Erstausgabe: Drei Sonatinen fiir Piano-Forte und Violine compenirt von Franz Schubert, Op. 137
A. Diabelli & Co., VN 5848-5850, Wien 1836, Nr. 1 (mit 385 u. 408).

Anmerkung: Zu einer Orchester-Bearbeitung des ersten Satzes von Ferdinand Schubert (zusammen mit der
Bearbeitung der Sitze 2—4 aus 385) s. 385. In diesem ersten Satz finden sich Erginzungen der Instrumen-
tation von Franz Schubert.

385

Sonate in a fiir Violine und Klavier op. post. 137, 2
Mirz 1816. AGA VIII, Nr. 3; NGA VI 8, Nr. 2.

I. Allegro moderato
e J

(138T)

233

386 — 1816

Otto E. Deutsch:

Franz Schubert. Thematisches
Verzeichnis seiner Werke in
chronologischer Folge, Barenreiter,
Kassel 1978 [link]

Il. Andante /-T\ /--;l'\l - |
— % 4 ‘ : —d— (14T)
@“ & _#_ : 3 — ﬁz
”Ef > r & !
~—” p —— Sy
II1. Menuetto: Allegro Trio
W :
f"'" F LF f 2 pl~——r]  (30T) ) (20T)

IV. Allegro
! ! g

== TE= ===
7 ) \—_/

p]’ e T @ #r id

Autograph: Erster bis dritter Satz: Erste Niederschrift, iiberschrieben ,Sonate II. pour le Pianoforte

et Violon”, datiert am Beginn mit Marz 1816; auf Bl 10v finf durchgestrichene Takte von 138;

die letzte Seite ist sehr eng geschrieben, die Violinstimme hier auf dem oberen System des Kla-

viers: Libr. of Congr., Washington (The Whittall Foundation Collection) [PhA 1173]. < Vierter
Satz: verschollen.

Erginzende Quelle: Ferdinand Schubert, Bearbeitung fiir Orchester mit Bldsern, geschrieben 14. bis
19. Jan. 1817, zweiter und dritter Satz, vierter Satz, T. 1—36 (mit 384, erster Satz): UB Lund, Slg.
Taussig. <> Fortsetzung der Orchester-Bearbeitung Ferdinand Schuberts, ein Blatt, vierter Satz, T, 37
bis 92: Wiener Méannergesang-Verein.

!

Erstausgabe: Drei Sonatinen fiir Piano-Forte und Violine componirt von Franz Schubert. Op. 137.
A. Diabelli & Co., VN 5848—5850, Wien 1836, Nr. 2 (mit 384 und 408), vollstindig.

386

Salve Regina in B fiir Chor (SATB)
Anfang 1816, AGA XIV, Nr. 20; NGA I, 8.

Larghetto
b b
R~ 2 v S " -

B ‘1;?

" Sal - ve Re - gi - na, ma - ter mi - se-ri -~ cor - di - ae,

¢l

Autograph: Erste Niederschrift, in der ersten Akkolade mit vorbereiteter ,Organo”-Stimme, deren
System jedoch frei bleibt. Der vierstimmige Chorsatz ist niedergeschrieben auf den leer-
gebliebenen Systemen von Entwiirfen zu 383, Nr. 4 u. 5: Wiener Stadtbibl.,, MH 18/c.

Erstausgabe: Als Werk Ferdinand Schuberts, mit dessen Instrumentierung: Salve Regina {in B,) Fur
Sopran, Alt, Tenor u. Bass, 2 Oboen, 2 Fagott u. 2 Horner oblig. (3 Posaunen, 2 Trompeten, Pauken
u. Orgel ad libitum) componirt und Seiner Hochwiirden und Gnaden Herrn Herrn Sigismund Sdhul-
tes Abten des Stiftes Schotten in Wien [...] in tiefster Ehrfurcht gewidmet von Ferdinand Schubert.
12tet Werk, A, Diabelli & Co., VN 4523, Wien, angezeigt 18. 7. 1833, Stimmen.

Anmerkung: Die Datierung beriicksichtigt den Umstand, daff die Komposition auf Bldttern mit Entwiirfen
zu 383 niedergeschrieben ist, dessen erste.vollstindige Partitur datiert ist mit 28.Febr. 1816,

Literatur: M. J. E. Brown, Schubert’s Settings of the ,Salve Regina’, in: M&L XXXVII, 1956, S. 234—249,
bes. S. 244. -

OpoAoyia

Abschrift: avtiypado (xeipdypado

avTiypadeq)

Anmerkung: mapartrpnon, oxOAlo

Autograph/e: autoypado (xelpdypadpo Tou
{OloL TOL OLVBETN)

Erganzende Quelle: cuopumAnpwpaTiki INyn
Erstausgabe: mpwtn €ékboon
Erste Auffihrung: mpwtn ektéAeon /

mapouoiaon

Literatur: devtepoyevnc BIBAloypadia

26


https://www.archive.org/details/FranzSchubert.ThematischesVerzeichnisSeinerWerkeInChronologischerFolge
https://www.archive.org/details/FranzSchubert.ThematischesVerzeichnisSeinerWerkeInChronologischerFolge
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OEMATIKOI KATAAOI Ol
Mapadeiypata nposfacipa oto dHtadiktvo

e Otto E. Deutsch: Franz Schubert. Thematisches Verzeichnis seiner Werke in chronologischer
Folge, Barenreiter, Kassel 1978 [link]

e Anthony van Hoboken: Joseph Haydn — Thematisch-bibliographisches Werkverzeichnis, Bad
1: Instrumentalwerke, Mainz 1957 [link]

e (Georg Karstadt: Thematisch-systematisches Verzeichnis der musikalischen Werke von
Dietrich Buxtehude: Buxtehude-Werke-Verzeichnis (BuxWV), Wiesbaden, Breitkopf & Hartel
1974 [link]

e | udwig Ritter von Kéchel: Chronologisch-thematisches Verzeichnis sémtlicher Tonwerke
Wolfgang Amadé Mozarts. Nebst Angabe der verloren gegangenen, angefangenen,
Ubertragenen, zweifelhaften und unterschobenen Kompositionen desselben, Leipzig, Breitkopf
& Hartel 1964 [link — pdf]


https://www.archive.org/details/FranzSchubert.ThematischesVerzeichnisSeinerWerkeInChronologischerFolge
https://www.archive.org/details/JosephHaydnThematisch-bibliographischesWerkverzeichnis
https://archive.org/details/BuxtehudeWerkeVerzeichnisBuxWV/mode/2up
https://www.archive.org/details/Chronologisch-thematischesVerzeichnisSmtlicherTonwerkeWolfgangAmade
https://www.archive.org/details/FranzSchubert.ThematischesVerzeichnisSeinerWerkeInChronologischerFolge
https://www.archive.org/details/JosephHaydnThematisch-bibliographischesWerkverzeichnis
https://archive.org/details/BuxtehudeWerkeVerzeichnisBuxWV/mode/2up
https://www.archive.org/details/Chronologisch-thematischesVerzeichnisSmtlicherTonwerkeWolfgangAmade
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REPERTOIRE INTERNATIONAL DES SOURCES MUSICALES (RISM)
EVpETNPLO HOVOLKWY XELPOYPAPWV KaL TPWTWV EKOOGEWV

RISM A: EYPETHPIAZH EPIT'QQON ANA 2YNOETH

e RISM A/l: Einzeldrucke vor 1800 (Ekdooelc mpwv To 1800)
KOAUTTTEL HOLOIKEC ekOOoeI; armd To 1500 pexpt to 1800, cuurmepIANaUBAVOUEVWY KAl
eKOOOEWV PeTA TO 1800 ammd cuvBeTES TWV OTToIWY OUWC N KLPLIA TTAPAYWYN NTAV TPV TO

XPOVIKO AUTO ONnuElo.

e RISM A/Il: Musikhandschriften nach 1600 (Mouolka xelpoypadpa peta 1o 1600)
MoAovOTL 0 KUPLOC KOPUOC Touv RISM A/ll apopd tnv mrepiodo 1600-1850, TAEOV
TeEQINAPBAVEL HOLOIKA XEIPOYPADA KAl TNC OLYXPOVNG ETTOXNG. 2€ AVTIBEON PYE TOUC
uTTOAoIToLVC TopoLg, To RISM A/ll ntav amd tnv apxn SIaBeoIuo NAEKTPOVIKA (APXIKA OE
CD-ROM).




Mouatkec BIBALOBNKEC 20
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REPERTOIRE INTERNATIONAL DES SOURCES MUSICALES (RISM)
EVpETNPLO HOVOLKWY XELPOYPAPWV KaL TPWTWV EKOOGEWV

RISM B: EYPETHPIAZH ZYAAOI'QN KAI OEQPHTIKQN 2YITTPAMMATQN

e H oelpd B tou RISM mepihapBAvel EVPETHPIO CUAAOYWYV KAl BEWPNTIKWY CLYYPAUPATWY, e
eudaon otnv mepiodo pexpL to 1800. I'a pia meptypadr Twv TOUWV TNG oelpAc B ouviotaral n
eTioken TNC OXETIKNG IOTOOEAOQAC:

https://rism.info/publications.html#series-b-bibliographies-organized-by-topic



https://rism.info/publications.html#series-b-bibliographies-organized-by-topic
https://rism.info/publications.html#series-b-bibliographies-organized-by-topic
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REPERTOIRE INTERNATIONAL DES SOURCES MUSICALES (RISM)
EVpETNPLO HOVOLKWY XELPOYPAPWV KaL TPWTWV EKOOGEWV

RISM C: KATAAOIoz MOYZIKQN EPEYNHTIKQN BIBAIOOHKQN KAI APXEIQN

e A0 TO 2019 €xel onuiovpynBei eldIk Oudda ota mAaiola TnG IAML pe to dvopua “Project
Group on RISM Series C” kal pe otdéxo TNV Mpoocappoyrn TS edpappoync Muscat oTi¢
OLYXPOVEC BIBAIOYPADIKEC ECENIEEIC, TNV EVOWUATWON TTEQIWV IOQLUATIKWY KABIEPWUEVWY

OpwV (institutional authority records) Katl TNV TMAOTIKI KATAYQADr] EAANVIKWY IOQULUATWV.
e >Ta TTAQiOIa SPAOCTNPIOTATWY TOL EAANVIKOL INapapTthnuatoc |AML €xel dnuiovpynBei N Oudda
Epyaciag yia tnv Kataypadn BiBAI0BNkwvY, Apxeiwv Kal 2LAANOYWV e MouoIkO YAIKO oUudwva

ue TIC Tpodlaypadeg TNG avaloyne Ouadac Epyaociac tne IAML (Access to Music Archives —
AMA) kat Tou RISM.




Content =535 About
: | - . ?_ £ “ '._ 2 ,.. il ~% & - .

1,303,057 musical sources™ [ | About the RISM project



https://opac.rism.info/
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KPITIKEZ EKAO2EI2 / ATTANTA 2YNOETQN

e Ta amavra cuveeTwV PaciCovTal OTN CUYKPITIKN KAl KOITIKA TTAPABECN TTOWTOYEVWY TTNYWV
(mep\apBavovtac ouxva armooracuata and facsimiles) Kal €xouv WC OKOTIO TNV TTAPOLOIAoN
OAWV TWV EPYWV EVOC ONUIOLPYOL KAl TNG OLVBETIKING TOUC EEENENC peoa amod T oLYKPIoN
XEPOYPADWY KAl TIDWTWV EKOOCEWV. [lapabeTovtac oxXOAMA Kal AVOAVUOELC, Ol KOITIKEC AUTEC
EKOOOEIC AvadEIKVOOLV (NTNUATA TTOL APOPOLV TNV ALBEVTIKOTNTA TNC UOVOIKNG YPAPNC.

e [JoANEC a0 TIC EKOOOEIC AUTEC OIABETOLV KAl ETIIHEPOLC TOUOUC UE KPITIKEC AVAADOELC,

yVwoToUG Kal wg critical reports R apparatus R commentaries (kritische Berichte)
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KPITIKE2Z EKAO2EIZ / ATTANTA 2YNOETQN
Mapadetypata

e Bach, Johann S. Neue Ausgabe Samtlicher Werke : Revidierte Edition. Kassel: Barenreiter,
2010.

e Debussy, Claude. Oeuvres Complétes. Paris: Durand-Costallat, 1985.

e Mozart, Wolfgang Amadeus. Neue Ausgabe Samtlicher Werke. Kassel: Barenreiter, 1955.

e Sibelius, Jean. Complete Works = Samtliche Werke. Wiesbaden: Breitkopf & Hartel, 1998.



A  Score, partly autograph, fair copy

B  Score, autograph, draft

C  Printed piano score

C' Printed piano score, Carl Nielsen's copy

C*  Printed piano score, Carl Nielsen’s copy from the Royal
Theatre

C’ Printed piano score, copy from the Royal Theatre

C' Printed piano score, dedication copy for Robert Henriques

C® Printed piano score, dedication copy for Vilhelm
Andersen

D  Piano score, partly autograph, director's score

E Piano score, transcript

F Piano score, transcript, prompt score

Ga Instrumental parts, transcript

Gb Instrumental parts, backstage, transcript
Gc  Vocal parts, transcript

Gd Chorus parts, transcript

Ge Chorus score, transcript

OVERTURE

Ha Printed score, Society for the Publication of Danish Music
Ha' Printed score, dedication copy for Emil Telmdnyi

Ha® Printed score, Wilhelm Hansen, music publishers

Hb Score, transcript, partly autograph, printing manuscript
Hc Score, autograph, draft

Hd Printed parts

He Parts, transcript, partly autograph, printing manuscript
Hf Sketch

ACT ONE
I Act One, transcript

MAGDELONE'S DANCE SCENE IN
ACT ONE
Magdelone's Dance Scene, instrumental parts, together with
Prelude to Act Two in K¢

PRELUDE TO ACT TWO

Ka Score, transcript

Kb Parts, transcript, Carl Nielsen's copy

Kc Parts, transcript, Carl Nielsen's copy and fragment of part

INSERTION IN ACT TWO
La Vocal part, autograph

Lb Piano score, partly autograph

Lc  Parts, transcript

DANCE OF THE COCKEREL
IN ACT THREE

Ma Printed score

Mb Score, transcript, printing manuscript
Mc Printed parts

Md Parts, transcript, printing manuscript

SKETCHES

Na Sketches

Nb Sketches, partly autograph
Nc Sketches

Nd Sketches

LIBRETTO

Pa Libretto, transcript

Pb Libretto, autograph, printing manuscript

Pc Libretto, sketch, autograph

Pd Printed libretto, 1st edition

Pe Printed libretto, 2nd edition

Pe' Printed libretto, 2nd edition, Carl Nielsen's copy

A  Score, partly autograph, fair copy.
DK-Kk, CNS 329a.

Donated to the Royal Library by the Royal Theatre in 1938.

3 vols.

Volume 1: Overture, Act One

Datings: Overture with stage ending end-dated “4/l1 067,
concert ending undated, Act One end-dated “Fredag den
26 Maj 1905.”

35.2x28 cm, 347 pages written in ink, partly autograph,

paginated:
pp. 142 overture (bb. 1-170) autograph
pp. 43-53 concert ending transcript

(bb. 171a-213a) (J.F. Stender)
1 blank music page
pp. 4347 stage ending autograph
(bb. 171b-189b)
1 blank music page
pp. 1-289 Act One (bb. 1-1434) partly autograph
3 blank music pages
Mauve half-binding with black spine and black corners,
1 flyleaf front and back.
Paper type:
pp. 1-42: B. & H. Nr. 14. A. (24 staves)
pp- 43-53: B. & H.Nr. 13. A. (22 staves)
pp.-43-289: B.& H.Nr. 14. A. (24 staves)
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TEXTUAL SOURCES

B
| Pc ]
|[ 1 ? L N - - ‘ 3 5
= S -
Pa | Pb
o " i Carl Nielsen:
. (printed in 1906 Masquerade, Comic Opera in Three
Acts
- (printed in 1928)
Critical Commentary
Stemma
MUSICAL SOURCES
Overture | Na, Nb, N¢, Performance material for
‘ Nd (cN) ’ concert, 11.11.1905
Hf (cN) | ’
i | . ' | Ka Kb Kc Prelude to Act Two and
Hc (cN) B (CN) : ; ?1; ' ' Magdelone's Dance Scene
| |
Overture in A (CN) | | s  Mb .
[ ' : i - | > ‘ Dance of the Cockerel

'

= : . ' ' , (printed in 1914)
— & el
" | A@NHK) | A

(printed (printed ;

in 1930) in 1929) |

) |
]L | ‘ |
D (CNHK) | l ? ‘ ‘Ga. Gb{
| ] : ,‘ ‘
| 1 N
E(;: gﬁ - R 1922 revision (CNET™)
(printed
in 1906)

Insertion in Act Two

LL?{(CN‘)\ The source was probably copied and the copy inserted in Pernille’s part (lost).

Lfl-bf _ The source was copied and inserted in D

[ _Lc_| An autograph cb. part and copies of other parts inserted in Ga The Carl Nielsen Edition / The Royal Library, Edition Wilhelm Hansen, Copenhagen 1999 (CC BY-NC-ND)



The cast and the solo voice types, as well as times and places
(vol. I/1), are given as in C. The voice types of the chorus soloists
have been added by the editors in accordance with the range of
the respective parts.

The scene numbers in Act two have been added after Pd.

In general the wording and punctuation follow A, while
spelling has been normalized after Pd with the following
exceptions: Komedichuset has been changed to Komedichuset, and
Blussel has been changed to Blusel as in A. Revisions and
differences from the spellings and punctuation in other
sources have not been included in the list of emendations and
alternative readings. In A both the spellings Leonore and Leonora
are found. This has been normalized to Leonora as in Pd and in
accordance with Ludvig Holberg's comedy. Underlined words in
A are given in italics in the Danish text.

In several sources Carl Nielsen has indicated cuts. A detailed
account of these is given in ‘Cuts and Adaptations’,

Source A includes many technical conducting additions
(mainly in Georg Hoeberg's hand). These have been tacitly
omitted.

OVERTURE
Bar Part Comment |
1 A: Allegro non troppo ma molto vivace. «. = 92;

C: Allegro vivace, « = 96 a 100; Hb: Allegro,
ma non tanto. « * 96 a 100 added (CN); He:
Allegro and Allegro vivace. « = 84 a 92

1-3 clb, Hc: bass clarinet part in the first three
bars; not in other sources

&4 === siEsss= =

13 cfg. Hc: double bassoon part in the first three
bars; not in other sources

g% P i Wil e v |

1-2 cor. A: Db.1 notes 2-3 and b.2 note 1: stace,
added in blue crayon

4 ob. fg.cor.tr. A, He not f&: Hb: f& added in pencil (CN)

4 timp. A: notes 14: stacc. added in blue crayon

7-14 vl.1,2 stacc, added by analogy with bb.5-6

916 ¢l stacc. added by analogy with f1. (bb.9-10),
ob. (b.9)

915 cor.1,2 stacc. added by analogy with f1. (bb.9-10),
ob. (b.9)

10-16 ob. stacc. added by analogy with b9 and f1.
(bb.9-10)

11-16 fl. stacc. added by analogy with bb.7-10, b.16
note 2 (f1.1,2)

17

20

24
26, 27

30-35
32

3335

35
35
38
39
41
45
47
49

50
51

56, 57
57
Bar
58

58

Part
f1.1,2 cl.

vi.l
vli.2
vl.2
va. ve. ¢b,

va. vc. ¢b.

cl. fg. va. vc. cb.

Cor,

Comment

A: mp changed to mf’ (CN). He: mf’
changed to mp (CN)

stacc. added by analogy with b.19

note 1: marc. added as in A

stacc. added by analogy with b.23

note 1: marc. added as in A (va., b.26, 27
and cb,, vc., b.27)

marc. added by analogy with b.29

note 12: cl.: b’ emended to ¢’ 1g.: G
emended to ¢; va.: g emended to ¢} ve, cb.:
G emended to ¢ as in A: Al note 12: change
in ink (Emil Telmdnyi?): cl: b o e’ fg.: G
to ¢; va.: g to ¢’ v /cb.: G to ¢; Ha: note 12:
cl:b”; fg.: G:va.: g ve., cb.: G; Hb: note 12:
cl.: % fg.: ¢ changed to G in pencil; va.: g
ve, cb.: G

Hb: changed from

 E=s=—car=soEEST=a S

f1.1,20b.vl.1.2

cor. tr.1
fg.

va.
tr.1 cb,
vli.1.2

va. ve.
fll

va. Vc.
fl.ivl2

Ve,
vl.2

va.
cl1

chb.
fl.1cla
cl.2

vi.l,2
va. VC.
Part
vli.1.2

V(.

in pencil and blue crayon (CN): A, B:
correspond to Hb's original form

A. Hc: no ffr and ——===—: Hb: f¥ and
e added in pencil (CN)

A. Hc Hb: no f3

A: pp. Hb: pp changed to p with the
comment nur p in pencil (CN)

trem. added

A: stacc. added in blue crayon

fingering added as in A, He

HDb: («. = ¢) added in pencil (CN)

A« = 100 added in ink (Emil Telmdnyi?);
Hb: [+ = 4) added in pencil (CN)

A: note 5: stacc. added in blue crayon
stacc. added by analogy with the other
parts

A: note 4: stacc. added in blue crayon
note 10: stacc. added as in A, Hb and by
analogy with cl.1, vi.1

A: note 2: stacc. added in blue crayon
note 1: stacc. added as in A and by
analogy with vi.1

chord 2: stacc. added as in A, Hb

stacc. added by analogy with f1.1, vi.1,2
Hb: stace,

note 1: ten. added by analogy with vi.1,2
myf" added by analogy with the dynamic
level in ¢l

notes 2-3: stacc. added by analogy with
1.1,2, ob,, cl.

A: note 4: stacc. added in blue crayon
Comment

A N0 == HY: == added in
pencil

marc. added by analogy with fg.
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http://iamlgreece.teiep.gr/wp-content/uploads/2021/01/2.musReference_A.pdf
http://iamlgreece.teiep.gr/wp-content/uploads/2021/08/4.musReference_B.pdf




Mepoc I
Movuaikn MAnpowopia Kat Wnerakn MovotkoAoyia

MEI
MerMEId




EXTENSIBLE MARKUP LANGUAGE (XML)

<note> <NnOote
<t0>SOUnEV</0> <date “is0-8601" >2021-10-22</date>
Alac</from> <to>20umav</to>
<heading>YnevOuuion</heading> <from>HAiag</from>
<body>Mnv Eexdow 1O oepvaplo!</body> <body>Mnv Eexdow TO oepvaplo! </body>
</note> </note>




Mouaotkec BIBALOBNKEC 47

HAlac Kupladnc (CC BY-NC-SA 4.0)

MUSIC ENCODING INITIATIVE (MEI)
Kwdlkomoinon HOVGLKOV KELPEVOU

XAPAKTHPIZTIKA

e Mopdpormoinon XML —> Keiuevo NAEKTOOVIKA AvAyVWOIUO KAl ETTECEQYACIUO, TTOU OIEVKOADVEL
TNV avtailayn dedopevwy (exchange data format)
® > NUAVTIKI N CUPBOAN TOUL YIA TNV KWOIKOTTOINCN TTARAAAYWY OTN CLUVOETIKN Ypadn,

SlIOPBWOoEWV KAl EKOOTIKWY ONUEIWOEWYV (BA. ETTIONC KPITIKEC EKOOOEIC)
o ErmkOpwon Kelevou pe tn xpnon evoc MEI schema: 1o cOVOAO TwV KavOVWV yia TNV
Arrodoon Tou povokoL keevou oe MEI (mel-CMN, mei-Mensural, mei-Neumes, mei-all)
e MeTadopA KWOIKOTIOINUEVOL KEIPEVOL OE UOLOIKN onueloypadia (Verovio —> SVQG) kau
OLVATOTNTA JIAdPAONC KAl AANAETTIOPAONC PE AUTO
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HAlac Kupladnc (CC BY-NC-SA 4.0)

(MEI)
Aopn €voc¢ <mei> KELPEVOL:

e <meiHead>
[Teplexel eva 0OUVOAO OTOIXEIWV TTOL TTAPEXOLYV UETAOEOOUEVA OXETIKA e TNV Kwolkomoinon MEI -
ouvpmrepAapBavouevwy BiBAloypadikwy TAnpodoplwy (bibliographic information), dnAwoewv
evbuvnc (responsibility statements), mpoTOTTWY KWOIKOTOINONG (encoding standards) kal
OTOoIxXeiwV TTpoeAeLoNC / IbloKTNoiac (provenance)

e <music>
[TeplEXEL Eva OUVOAO OTOIXEIWY TTOL TTAPEXOLV TNV KWOIKOTTIOINON TOU iOIOL TOU HOVOIKOU
TTeplEXOUEVOL. MeTAED OANWY pPmopEel va TrePINaUBAvVEL OOUIKA OTOLXEIA EVOC HOLOIKOU KOUUATIOU
(11.X. TUNUOTO / sections, pepn / movements) ) otolxeia onueloypadiag (1m.x. voteg, maloelg,
SuLVAPIK N GAAQ cVPBOAQ)
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HAlac Kupradnc (CC BY-NC-SA 4.0)

(MEI)
Aopn €voc¢ <mei> KELPEVOL:

- <mel xmlns="http://www.music—-encoding.org/ns/mei'>

<meiHead> <!-- uetabebouéva Kwd1KOMOINUEVOV KEIUEVOD ——>
<fileDesc></fileDesc>
<encodingDesc></encodingDesc>
<workList></workList>
<manifestationList></manifestationList>
<revisionDesc></revisionDesc>

</meilHead>

<music>

<!—— LOVO1KO KELUEVO, EMIONUEIWOELC ——>
</music>
</mei>
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MUSIC ENCODING INITIATIVE (MEI)
Kwodlkomoinon HoueLkou KELPEVOL (<music>):

§§L <staff n="1">
L 9 .
CaL <layer n="1">

<note pname="c" oct="4" dur="4" />
<note pname="e" oct="4" dur="4" />
<note pname="qg" oct="4" dur="4" />
<note pname="qg" oct="4" dur="4" />

<barLine rend="single" />
<note pname="a" oct="4" dur="2" />
<note pname="qg" oct="4" dur="2"
</layer>
</staff>

N
N
'

Figure 3 / Crawford, T. & Lewis, R. Review: Music Encoding Initiative. J Am Music Soc 69, 273-285 (2016)


http://research.gold.ac.uk/id/eprint/22464/
http://research.gold.ac.uk/id/eprint/22464/
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MUSIC ENCODING INITIATIVE (MEI)
Kwodlkomoinon HoueLkou KELPEVOL (<music>):

<clef xml:1d="clef-000000178549976" shape="G" line="2" />

<beam xml:id="beam-000000148608412">
<note xml:1d="note-000000076266743" dots="1" dur="8" oct="4" pname="g" stem.dir="up" />
<note xml:1d="note-000000099769852" dur="16" oct="4" pname="g" stem.dir="up" />

</beam>
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© Kevin Page, Oxford e-Research Centre, University of Oxford (2018)
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MEI Tutorials

On this page, you'll find a number of small tutorials for MEI, each of them introducing a specific feature.

If you're about to start learning MEI, we recommend to start with the 5 minute Quickstart tutorial, which will let you
encode a very simple melody with MEI.

If you're about to write a new MEI tutorial, we recommend to start with the Writing tutorials tutorial, which will
provide backgrounds about the necessary steps. Please also have a look at our list of missing tutorials on Github.

External tutorials & related material

Groupby ~ =~ generated by BIBBASE

v 2019 (1) Kijas, A.; and Viglianti, R. Introduction to the Music Encoding Initiative. In Rodrigues, L.; Pappas,
E.; Rowell, C.; and Shorish, Y., editor(s), #DLFTeach Toolkit: Lesson Plans for Digital Library
Instruction. PubPub, 2019.

doi bibtex + abstract =

v 2012 (1) TEI Music SIG TEI with Music Notation. 2012.

Paper bibtex v abstract »

A, Akademie
4 N

A —

' " H B der Wissenschaften
ﬁH J und der Literatur
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¥ OO

Available Tutorials

BEGINNERS: XML basics and minimal MEI
structure
A short tutorial about the basics of XML & MEI

BEGINNERS: Quickstart
A 5-minute Quickstart tutorial for MEI

ADVANCED: Incipit encoding

An advanced tutorial on how to encode incipits
in MEI

BEGINNERS: Chords
A short tutorial about chords in MEI

BEGINNERS: Rests
A short tutorial about rests in MEI

ADVANCED: Understanding ODD

An advanced tutorial on the internal structure
of MEI

ADVANCED: Customizing MEI (WIP)

Creating custom MEI profiles

META: Writing Tutorials
An Introduction to writing MEI tutorials

BN

\ N -"/ -
sy  Mainz

2O G yNTY


https://music-encoding.org/resources/tutorials.html
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HAlac Kupladnc (CC BY-NC-SA 4.0)

MUSIC ENCODING INITIATIVE (MEI)
Verovio Kat SVG

VEROVIO

e BIBA0BrKN AoylopikoL (software library) pye otdxo tnv otk anodoon evoc MEN
KWOIKOTTOINUEVOUL KelpeVou —> rendering engine
e Mrmopei va evowpuatweeil oe dlAdopeC EPAPUOYEC ATTEIKOVIONC UOUVOIKOU KEIPEVOU

e Xpnoluoroleital oe epapuoyes I0TOL (Web apps), EMTPENTOVTAC TNV TTPOCAPUOYN TNG
LIOLCIKNG ATTEIKOVIONG OTN OUOKELI TOU XPNOTN

e MrmmopoLV va XpNolomoinBoLyV TTOAEC Hopdec eEOO0L (output formats), pe mpokabopIoueEVN
uopdn to SVG
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HAlac Kupladnc (CC BY-NC-SA 4.0)

MUSIC ENCODING INITIATIVE (MEI)
Verovio Kat SVG

SVG (Scalable Vector Graphics)

e XML tUmoc¢ diavuopatikoL apxeiov (XML vector graphic format) —> output format
e YrooTnpiCetal amd OAOUC TOUC POVTEPVOUC browsers
e Emeldn BaoiCetal oe XML, pymmopei va diatnpnroetl tn dopr) tov MEI kelpevou. AuTO onuaivel

Twe kKABe MEI otoixeio exel eva avTioTolxo <g> oTolxeio otn dopr tov SVG pe avriotoxa @id
KAl @class xapakTnPEloTIKA (attributes)

e H xporion Touv SVG emnitpemnel audidpopn diadpaon pe To PoVokd Keipevo: emioyn (selecting),
emonuavon (highlighting), petagpopd (dragging), amdkpoun (hiding), KTA.
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</note>
<note xml:id="note-0000001112587850" dur.ppg="6" dur="8" oct="4" pname="a" stem.dir="up">
<artic xml:id="artic-0000001106632845" artic="ten" />
</note>
<note xml:id="note-0000000385440606" dur.ppg="6" dur="8" oct="4" pname="a" stem.dir="up">
<accid xml:id="accid-0000000964048325" accid="s" accid.ges="s" />
<artic xml:id="artic-0000000626194966" artic="ten" />
</note>
<note xml:id="note-0000000220005157" dur.ppg="6" dur="8" oct="4" pname="a" stem.dir="up">
<artic xml:id="artic-0000002005357120" artic="ten" />

</note>
<note xml:id="note-0000002080739299" dur.ppg="6" dur="8" oct="4" pname="b" stem.dir="up">
<accid xml:id="accid-0000000361517282" accid="s" accid.ges="s" />
</note>
</beam>


https://editor.verovio.org/

The cast and the solo voice types, as well as times and places
(vol. I/1), are given as in C. The voice types of the chorus soloists
have been added by the editors in accordance with the range of
the respective parts.

The scene numbers in Act two have been added after Pd.

In general the wording and punctuation follow A, while
spelling has been normalized after Pd with the following
exceptions: Komedichuset has been changed to Komedichuset, and
Blussel has been changed to Blusel as in A. Revisions and
differences from the spellings and punctuation in other
sources have not been included in the list of emendations and
alternative readings. In A both the spellings Leonore and Leonora
are found. This has been normalized to Leonora as in Pd and in
accordance with Ludvig Holberg's comedy. Underlined words in
A are given in italics in the Danish text.

In several sources Carl Nielsen has indicated cuts. A detailed
account of these is given in ‘Cuts and Adaptations’.

Source A includes many technical conducting additions
(mainly in Georg Hoeberg's hand). These have been tacitly
omitted.

OVERTURE
Bar Part Comment
1 A: Allegro non troppo ma molto vivace. ¢. = 92;

C: Allegro vivace. « = 96 a 100; Hb: Allegro,
ma non tanto. « » 9% a 100 added (CN); He:
Allegro and Allegro vivace, o = 84 a 92

13 clb, Hc: bass clarinet part in the first three
bars; not in other sources

P D miprrr o

13 cfg. Hc: double bassoon part in the first three
bars; not in other sources

2%g .‘9_ EE=-si======—

1-2 cor. A: b.1 notes 2-3 and b.2 note 1: stacc.
added in blue crayon

4 ob. fg.cor.tr. A, He not i Hb: f& added in pencil (CN)

4 timp. A: notes 14: stacc. added in blue crayon

7-14 vl.1,2 stacc, added by analogy with bb.5-6

916 ¢l stacc, added by analogy with f1. (bb.9-10),
ob. (b.9)

915 cor.1,2 stacc. added by analogy with f1. (bb,9-10),
ob. (b.9)

10-16 ob. stacc. added by analogy with b9 and fl.
(bb.9-10)

11-16 fl. stacc, added by analogy with bb.7-10, b.16
note 2 (f1.1,2)

Bar Part Comment

17 fl.1.2 cl. A: mp changed to mf’ (CN). He mf’
changed to mp (CN)

20 vi.l stacc. added by analogy with b.19

23 vl.2 note 1: marc. added as in A

24 vli.2 stacc. added by analogy with b.23

26, 27 va. ve. cb, note 1: marc. added as in A (va., b.26, 27
and cb., vc,, b.27)

30-35 va, vc. ¢b. marc. added by analogy with b.29

32 cl. fg. va. ve.cb. note 12: cl.: b’ emended to ¢’ 1g.: G
emended to ¢; va.: g emended to ¢} ve, cb.:
G emended to ¢ as in A: Al note 12: change
in ink (Emil Telmdnyi?): cl: b to e’ fg.: G
to ¢; va.: g to ¢’ ve /cb.: G to ¢; Ha: note 12:
cl:b”; fg.: G:va.: g ve., cb.: G; Hb: note 12:
cl.: % fg.: ¢ changed to G in pencil; va.: g
ve, ¢b.: G

3335 cor. Hb: changed from

e ey
eSSt e e e

in pencil and blue crayon (CN): A, B:
correspond to Hb's original form

35 fl.1.2ob.vi1,2 A He no fi and == Hb: f¥ and
e added in pencil (CN)

35 cor. tr.1 A.Hc Hb: no f&

36 fg. A: pp. Hb: pp changed to p with the
comment nur p in pencil (CN)

38 va. trem. added

39 tr.1 cb, A: stacc. added in blue crayon

41 vi.1.2 fingering added as in A, He

45 Hb: («. * ¢) added in pencil (CN)

47 A: ¢ = 100 added in ink (Emil Telmdnyi?);
Hb: [+ = 4) added in pencil (CN)

49 va. ve. A: note 5: stacc. added in blue crayon

50 fl.1 stacc. added by analogy with the other
parts

50 Vi, VC. A: note 4: stacc. added in blue crayon

51 fl.ivl2 note 10: stacc, added as in A, Hb and by
analogy with cl.1, vi.1

51 ve. A: note 2: stacc. added in blue crayon

54 vl.2 note 1: stacc. added as in A and by
analogy with vi.1

54 va. chord 2: stacc. added as in A, Hb

55 ¢l stacc. added by analogy with f1.1, vi.1,2

55 cb. Hb: stacc.

56 fl.1 cl1 note 1: ten. added by analogy with vi.1,2

56 cl.2 myf" added by analogy with the dynamic
level in ¢l

56, 57 vi.12 notes 2-3: stacc. added by analogy with
1.1,2, ob., cl.

57 va. vc. A: note 4: stacc. added in blue crayon

Bar Part Comment

58 vi.1.2 A N0 == HY: == added in
pencil

58 Ve, marc. added by analogy with fg.
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Mouotkeg BiBAL0BNKeS 5§71

WHOIAKE2Z KPITIKE2Z EKAO2EI2
MapaAAayeC HOUGLKNG YPAWPNG

< app>
<lem>
<!-- preferred reading -->
</lem>
<rdg>
<!-- alternative reading -->
</rdg>
<rdg>
<!-- alternative reading -->

</rdg>

</app>



https://music-encoding.org/guidelines/v4/content/scholarlyediting.html#critAppElements

WHOIAKEY KPITIKEYX EKAOXEIX
Kwodikomoinon poveitkwyv napaAdaywv (<app>, <lem>, <rdg>):

<layer n="1">

<ﬂOtG pname=”Q” OCt:ngh dur=”4‘“ dotsz“

<note pname="g" oct="5" dur="8" />
<app>
<lem source="#NEH">
<note pname="f1" oct="5" dur="8" />
<note pname="e" oct="5" dur="8" />
<note pname="d" oct="5" dur="8" />
<note pname="c" oct="5" dur="8" />
</lem>
<rdg source="#HAM">
<note pname="qg" oct="5" dur="8" />
<note pname="g" oct="5" dur="8" />
<note pname="qg" oct="5" dur="8" />
<note pname="g" oct="5" dur="8" />
</rdg>
</app>

<barLine rend="single" />
<note pname="g" oct="5" dur="2" />
</layer>

Mouotkeg BiBALoBrKkes §92

Figure 5/ Crawford, T. & Lewis, R. Review: Music Encoding Initiative. J Am Music Soc 69, 273-285 (2016)


http://research.gold.ac.uk/id/eprint/22464/
http://research.gold.ac.uk/id/eprint/22464/

WHOIAKE2 KPITIKE2Z EKAO2EI2
Kwodikomoinon dtopdwoewv cuvOeTn (<add>, <del>):

Mouatkec BIBALOBNKEC

HAlac Kupladnc (CC BY-NC-SA 4.0)

<layer »
‘ <not
r <not
: b
r’ , - A <su
) /
.= '
7
1
</su
</layer>

1d="ki1tzler-001_m-184" n="1">
e xml:id="kitzler-001_m-185" dur="4" pnan
e xml:id="kitzler-001_m-186" dur="4" oct="4" pnan
st xml:1d="k@01-subst-1dm245">
<del xml:1d="k@0@1l-del-1dm246" rend="erased">
<beam > 1="k@01-beam-1dm247">
<note xml:id="kitzler-001_187" dur="8" oct
<note xml:1d="kitzler-001_189" dur="8" oct
<note xml:1d="kitzler-001_190" dur="8" ‘
<note > Ld="kitzler-001_192" g | g
<note > Ld="kitzler-001_193" "16"
</beam>
</del>
<add xml :1d="k001-add-1dm253">
<beam > l="kitzler-001_m-188">
<note xml:1d="kitzler-001_m-187" dur="8" ocf
<note > Ld="kitzler-001_m-189" dur="8" oct
</beam>
<beam xml:1d="kitzler-001_m-191">
<note xml:id="kitzler-001_m-190" dur="8" oct
<note xml:id="kitzler-001_m-192" dur="16" oct
<note > l="kitzler-001_m-193" dur="16"
</beam>
</add>
bst>

N ame " "/>

n "
"Nama
v A
ll4||
21 |
PIRLT L

nsu nnat
|'4n nNNnam
uSn

Mo n "/>

n H/>

lld"/>
llfll/>

o=" u/>
me ubn/>
"f“/}

"ell/>
" ll/>
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© Seipelt, A. Digitale Edition und Harmonische Analyse mit MEI von Anton Bruckners Studienbuch. Bruckenschlage

Zwischen Musikwissenschaft Und Informatik Theor Und Praktische Aspekte Der Kooperation 105-113 (2020)



VHOIAKOI OEMATIKOI KATAAOI Ol
MerMEId

DCW

Det Kgl. Bibliotek

Royal Danish Library



https://delius.music.ox.ac.uk/catalogue/navigation.html
https://delius.music.ox.ac.uk/catalogue/navigation.html
http://www5.kb.dk/dcm/cnw/navigation.xq
http://www5.kb.dk/dcm/cnw/navigation.xq
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HAlac Kupladnc (CC BY-NC-SA 4.0)

METADATA EDITOR AND REPOSITORY FOR MEI DATA (MERMEID)
Anpovpyia MEI petadedopevwyv (<meiHead>)

XAPAKTHPIZTIKA

e AlOSIKTLAKN epappoyn (web application) dnuwovpyiac MEI petadedopevwyv —> meiHead
e To MerMEId eival ypauuevo o€ avoixTtd KWOIKA KAl TTPOORACIUO o€ OAOULC YIA TIEPAITELW
TOOoAPUOoYN. NapAANAQ TTAPEXETAL KAL KWOIKAG OXETIKA PE TN POPDOTTIOINCN KAl TEAKN

TTAPOLOIAoN TOL BepATIKOV KATOAOYOUL O€ PNDIOKN (KAl EKTUTTIWOIUN) HOPGN
e Anuiovpyndnke amd 1o Danish Centre for Music Editing (DCM)
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HAlac Kupladnc (CC BY-NC-SA 4.0)

METADATA EDITOR AND REPOSITORY FOR MEI DATA (MERMEID)

Some examples of the metadata recognized and recorded by
the MerMEId editor:

e General work data: Titles in various languages; identitiers like opus and other catalogue
numbers; persons involved such as composer, arranger, text author, and dedicatee; text
blocks for general work description and creation history.

e Source metadata including type of source, publication and library data, provenance, physical
description, and list of hands; text blocks for further description.

e Musical structure and metadata such as instrumentation and main key; at movement level:
title, tempo, meter, key, text incipit, and links to music incipit files. Incipits encoded in MEI can
be uploaded and included.

e Performance data: date, place, artists, and reviews.

e Bibliography: references to primary and secondary texts.

e Links to external resources such as facsimiles and edited scores, bibliography items in full
text, and library records.
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HAlac Kupladnc (CC BY-NC-SA 4.0)

METADATA EDITOR AND REPOSITORY FOR MEI DATA (MERMEID)
Nepypawn kevipikwv <meiHead> otowxeiwv:

ZTOIXEid

Meprypaen

BiBAloypa@ikf TTeEpIypa®r) NAEKTPOVIKOU apxeiou (yia JEAAOVTIKA ava@opd o€ auTo TT.X. ATTO ECWTEPIKOUC
KAataAdyoug), ava@opd OTIC TTNYEC TTOU XPNOIMOTToINOnKav yia Tn dnuioupyia Tou

KaBopilel TIc ueBOBOUC Kal CUVTAKTIKEG APXEC TNG KWOIKOTTOINONG 1 HETAYPAPNAG TOU TTPWTOYEVOUC UAIKOU
(T7.X. MOUOIKOU KEIJEVOU, EVTUTTOU BEPATIKOU KATAAOYOU). MEPIEXEI HETAEU AAAWY KAl TTANPOPOPIES YIA TIC
TAEOVOWIEC TTOU XpnoiIpoTToIRBnKav

[Meplypa@n TOU TIVEUUATIKOU £PYOU Kal TNG EKQPPACNG Tou. MEPIEXEI METAEU AAAWYV TO OTOIXEIA:
<title> <composer> <arranger> <librettist> <editor> <incip> <clef> <key> <meter> <tempo>

[Meplypa®n TWV TTNYWYV TTOU JAPTUPOUV TO HOUCIKO £pyo (aveEdpTnTa av XenNOoIYOTToIOnkKayv yia Tn JOUTIKA
KWOIKOTToIiNoN 1) Ox1)

[Meplypa@n] I0TOPIKOU GAAQYWYV TTOU EYIVAV KATA TNV AVATITUEN TOU NAEKTPOVIKOU KEINEVOU



<workList>

<work>
<title>Lieder fur die Jugend</title> 58
<langUsage>
<language>German</language>
</langUsage>
<perfMed1um? Robert Schumann:
<perfResList> Lieder-Album fUr die Jugend, op. 79
<perfRes n="1" codedval="vu"'">Voice</perfRes>
<perfRes n="2" codedval="ka">Piano</perfRes> <mei>
</perfResList> <meiHead>
</perfMedium> <workList>
<componentList>

<work n="1">
<title type="main">Der Abendstern</title>
<title type="uniform">Lieder fur die Jugend &lt;Der Abendstern&gt;</title>
<composer>

<persName role="composer" auth="GND" auth.uri="http://d-nb.info/gnd/"
codedval="118611666">Robert Schumann</persName>
</composer>
<lyricist>
<persName role="lyricist" auth="GND" auth.uri="http://d-nb.info/gnd/"
codedval="118552589">August Heinrich Hoffmann von Fallersleben</persName>

</lyricist>
<key>A major</key>
<meter count="2" unit="4"/>
<incip>em

</work>

<work n="2">em

<work n="3">e

<work n="4">e

</componentList>
</work>
</workList>

https://github.com/music-encoding


https://github.com/music-encoding
https://github.com/music-encoding

<manifestationList>
<manifestation>

<titleStmt>
<title>Lieder-Album fur die Jugend </title> 59
<title type="subordinate">flir Singstimme(n) und Klavier</title>
<title type="subordinate'">op. 79</title>
<title type="uniform">Lieder fur die Jugend</title>

<respStmt> Robert Schumann:
<persName role="composer" auth="GND" auth.uri="http://d-nb.info/gnd/" Lieder-Album far die Jugend, op. 79
codedval="118611666">Robert Schumann</persName> _
<mei>
<resp>Herausgegeben von</resp> <meiHead>

<persName role="editor" auth.uri="http://d-nb.info/gnd/" auth="GND" codedval="10400097X"
>Ulrich Mahlert</persName>
</respStmt>
</titleStmt>
<editionStmt>em
<pubStmt>em
<physDesc>m
<seriesStmt>w
<contents>m
<classification>e
<itemList>
<item n="1">
<physLoc>
<repository>
<corpName>Deutsche Nationalbibliothek</corpName>
<geogName>Leipzig</geogName>
<identifier auth="DNB" auth.uri="http://d-nb.info0/350613826">M 1991 B
2419</identifier>
</repository>
</physLoc>
<classification>m
</item>
</itemList>

</manifestation> https://github.com/music-encoding
</manifestationList>

<manifestationList>



https://github.com/music-encoding
https://github.com/music-encoding

Main title

Maskarade

Danish

Masquerade
Subtitle

English

Komisk opera i tre akter

Danish

Comic Operain Three Acts
“ Add more titles. .

English

Carl Nielsen

Vilhelm Andersen

Relation
composer

MerMEId
Mdaoka elcaywyng petadedouevwy

60


http://www5.kb.dk/en/nb/dcm/projekter/mermeid.html

L
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http://iamlgreece.teiep.gr/?page_id=1459
http://iamlgreece.teiep.gr/?page_id=1459
http://iamlgreece.teiep.gr/?page_id=1459
http://iamlgreece.teiep.gr/?page_id=1459

Mepoc A
Neeg TexvoAoyieg Kat Zuyyeveic Emotnpec

OMR
linked data

music Information retrieval
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HAlac Kupladnc (CC BY-NC-SA 4.0)

OPTICAL MUSIC RECOGNITION (OMR)
AvayvwpLon HOUGLKOU KELHEVOU ATIO PNPLAKN ELKOVA

H MOYZIKH ZHMEIOTPA®IA Q2 AEAOMENA — Q®EAH

e Avamapaywyn Nxou
e EKOOTIKN EMECELYAOIO
¢ MOULOIKOAOYIKI avAALoN

e MeTadpopd oe SIAPOPETIKO HOPDOTLUTTO (T1.X. HOVOIKI onueloypadia Braille)
e AIAOPAAION KAl CLVTNPNON TTEPIEXOUEVOU
® KTA.




OPTICAL MUSIC RECOGNITION (OMR)
Eldn avayvwpiotpne mAnpowoplag

TovikO LYPoC | Xpovikn olapkela | Avvapikn | MNodtnta rixou

§9IB DI

) Clefs. (b) Staff. (c) Notes.

ﬁbhxu? r oo A~ pp p mf f ff

(e) Accidentals. (f) Ornaments. (g) Dynamics.

Mouatkeg BipALoBnkes 4

==y

(d) Rests.

.v>._../\-|-m

(h) Articulations.

© M. Necasky, J. Pokorny, P. Moravec (Eds.): Dateso 2015, pp. 65-76, CEUR-WS.org/Vol-1343
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OPTICAL MUSIC RECOGNITION (OMR)
[TpWTOTUTIO HOVUGLKO KELHEVO

Evtumnn ekdoon | Xelpdypado oe evtumo mevtAypauo | FIANpeg xelpodypado

!em%— o e "’_\‘2 o /’ o] EII /f /—;;"/'}_\ '
T : e e
| = . C 3
dolciss. espres:ivo ﬂ‘ -l = : j | % o —
—w % - va
B e, TR g [
3 i Lt ,\I
W
(a) Entirely printed. (b) Preprinted staff lines. (c) Entirely handwritten.

© M. Necasky, J. Pokorny, P. Moravec (Eds.): Dateso 2015, pp. 65-76, CEUR-WS.org/Vol-1343
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HAlac Kupladnc (CC BY-NC-SA 4.0)

Single Interface for Music Score Searching and Analysis

(SIMSSA)

4

THE GOAL OF SIMSSA IS
TO TEACH COMPUTERS TO
RECOGNIZE THE MUSICAL
SYMBOLS IN DIGITAL
IMAGES AND ASSEMBLE
THE DATA ON A SINGLE
WEBSITE, MAKING IT A
COMPREHENSIVE SEARCH
AND ANALYSIS SYSTEM
FOR ONLINE MUSICAL
SCORES

Mepiexopevo

Avayvwplion | Avakdioyn | Pon
goyaoiac

Avayvwpion: avantuén TEXVOAOYIWY OTOV
XWPEO TNG PNXAVIKNG pabnong (machine
learning) Kal LTTOAOYIOTIKI 6paon (computer
vision)

AvakaAuyn: evtomopog PndloKwy EIKOVWY
LOLOIKOU TIEPIEXOUEVOL OTOV KLUBEPVOXWPEO
Pon epyaoiac: SlaodpAlion pone epyaciag
e TN XPNoN PINKWY EPYOAEIWV Kal TNV
TTAPOXI OLUVATOTATWY KATAVEUNUEVNG

TPOOPOPAC (crowd-correction mechanisms,

networked databases, etc.)

Avaluon

Avalritnon kar avaktnon |
X0oNoTIKoTNTA

AvalnTnon kail avakrnon: Slapodpdwon NG
KATAANANG pnxavng avadrtnong JOUoIKOU
TTEQIEXOUEVOL KAl TTAPOXI OLUVATOTATWV
AVAALONC TOU (T1.X. HakpoTpOBeoua Ba
UTTOPOUVV Ol XPNOTEC VA OOLV TTWC
XPNOWOTIOINBNKE KAl EVOPUOVIOTNKE pia
OUYKEKPIPEVN UEAWDIO PECA OTOLC ALWVER)

XpnoTikoTnTa: BeAtiwon TnG epmelpiag Tou
TEAKOU XPNoTN

66
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Folio 015r

Chants

Loguetur pacem gentibus et potestas

Cantus ID: 006254c
Sequence: 1

Feast: Dom. 3 Adventus
Office: Matins
Genre: Responsory verse

Mode: 7

Full Text

Loquetur pacem gentibus et potestas ejus a mari usque ad mare

A Previous Folio

Search Manuscript

Next Folio ¥

po- tes- tas

© o o Pfo, , P T o, P o o o —

e- jus



https://cantus.simssa.ca/
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HAlac Kupladnc (CC BY-NC-SA 4.0)

AIAYYNAEAEMENA AEAOMENA (LINKED DATA)

APXEz

e OL TANPOYOPIAKEC TINYEC Xpelaletal va exouvv evav Uniform Resource |dentifier (URI), wote
va gival TpooBACIUES
e [lpEmel va vmmapxel ouvatoTNTA XPNoNG http pNxaviopoL yia TNV TPOCBACN O€ AUTEC KAl TNV

AVAKTNON TWV TTANPODOPIWY TOLC
e H xponon mPOoTUTTWV Eival ATAPAITNTN YIA TNV KABIEQWON TWV OXECEWV PETAEL TWV OVTOTHTWV
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AIAYYNAEAEMENA AEAOMENA (LINKED DATA)
YXEOELC HETAEL OVTOTNTWY

lived in
> : oy
Wolfgang _ Salzburg lies within Land Salzburg
Amadeus born in (State)
Mozart =

occupation
lived in Composer a land of
5\
>
capital of
\>

composed

© Kevin Page, Oxford e-Research Centre, University of Oxford (2018)
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AIAYYNAEAEMENA AEAOMENA (LINKED DATA)
Resource Description Framework (RDF)

Predicate

T

http://dbtune.org/jamendo/a@ http://purl.org/ontology/mo/MusicArtist

http://www.w3.0rg/1999/02/22-rdf-syntax-ns#type
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Bach, Johann Sebastian <1685-1750> <

RISM ID no. 51757 [Ascertained]
OPAC Fugues in D minor

Work information

Scoring summary: org
Genre: Fugues (inst.)
Catalog of works: BWV <3948

Source description

Title on source: [p.4:] Fuga di J. Seb. Bach.
Material: e score: p.4-7
Manuscript copy

Incipits
1.1.10rg, c
%—e—g %/ & o e
= P —— ﬁ' / i‘iljij—“%

Further notes

Scoring: org

In collection

e 51755

Library (siglum) shelfmark: New Haven, CT, Yale University, Music Library (US-NH) <% Ma21.Y11.A23 (LM 4941) RISM ID no.: 51757
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—<rdf:RDF>
RISM ID no. 51757 —<rdf:Description rdf:about="http://data.rism.info/id/rismid/51757#ex-ks30002351-Ma21Y11A231L.M4941">
RDF/XML <daia:label>Ma21.Y11.A23 (LM 4941)</daia:label>
<frbr:owner rdf:resource="http://data.rism.info/id/rismauthorities/ks30002351"/>
</rdf:Description>

—<rdf:Description rdf:about="http://data.rism.info/id/rismid/51757">
<bsbmo:incipit>4-8-'6{DE}8{FDAD}/4xC6-{ AGA}{FADF}{bBGFD }/</bsbmo:incipit>
<dct:creator rdf:resource="http://data.rism.info/id/rismauthorities/pe2539"/>
<frbr:exemplar rdf:resource="http://data.rism.info/id/rismid/51757#ex-ks30002351-Ma21Y11A231L.M4941"/>
<dct:language rdf:resource="http://id.loc.gov/vocabulary/is0639-2/"/>
<dct:title>Fugues</dct:title>
<dct:extent>score: p.4-7</dct:extent>
<rda:otherTitleInformation>false</rda:otherTitleInformation>
<mo:key>true</mo:key>
<dc:subject>Fugues (inst.)</dc:subject>
<cc:License rdf:resource="http://creativecommons.org/licenses/by/3.0/de"/>
<mo:arrangement_of>org</mo:arrangement_of>
<mo:catalogue_number>BWYV 948</mo:catalogue_number>
<foaf:isPrimaryTopicOf rdf:resource="http://data.rism.info/id/rismauthorities/BWV %20948" />
<dct:identifier>51757</dct:identifier>

</rdf:Description>
</rdf:RDF>
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RISM ID no. 51757

TTL
<http://data.rism.info/id/rismid/000051757>
dct:identifier "000051757"
dc:subject "Fugues (inst.)" ;
dct:extent "'score: p.4-7" ;
dct: language <http://id. loc.gov/vocabulary/iso639-2/> ;
mo: key "true" ;
frbr:exemplar <http://data.rism.info/id/rismid/000051757#ex-ks30002351-Ma21Y11A23LM4941> ;
bsbmo:incipit "4-8-"'6{DE}8{FDAD}/4xC6—{AGA}{FADF}{bBGFD}/" ;
dct:title "Fugues" ;
mo: catalogue_number "litbwv 948" ;
foaf:isPrimaryTopicOf <http://data.rism.info/id/rismauthorities/litbwv%20948> ;
dct:creator <http://data.rism.info/id/rismauthorities/pe2539> ;
mo:arrangement_of “arg- ;
rdagrl:otherTitleInformation "false" ;
cc:License <http://creativecommons.org/licenses/by/3.0/de> .

<http://data.rism.info/id/rismid/000051757#ex-ks30002351-Ma21Y11A23LM4941>
daia:label "Ma21.Y11.A23 (LM 4941)" ;
frbr:owner <http://data.rism.info/id/rismauthorities/ks30002351> .
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<clef xml: Zu="clef-0000001785499/0 shape="G" 1line="2" />

<beam xm' :1id="beam-000000148608412">
<note ant:id="note-000000076275/43" dots="1" dur="8" oct="4" pname="g" stem.dir="up" />
<note xml:id="note-vvwvo0099769852" dur="16" oct="4" pname="g" stem.dir="up" />

</beam>

MEI

http://meld.linkedmusic.org/companion/mei/Rheingold2.mei _

#beam-000000148608412 \\

T s
‘I‘|

© Kevin Page, Oxford e-Research Centre, University of Oxford (2018)
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AIAYYNAEAEMENA AEAOMENA (LINKED DATA)
YUVOEGN HOVUGLKNG YNPLAKNG TTANPOWOPLAC KL TTIOAVHECWY

Music Encoding and Linked Data (MELD) Framework

Medium Trigger Action Realised action

: & o Make text appear, Jump to
Text (TEI) Select anchor in text .I l- region, Highlight region
Music notation Select highlighted / Make score appear, Scroll to
(MEI) notation elements o 1 region, Highlight region

Image Activate highlighted a m Make image appear, Switch page,
(JPEG/IIIF) region Zoom to region, Highlight region

Show audio controls, Jump to
11 11 timepoint, Trigger playback

Make video appear, Jump to
timepoint, Trigger playback

Video (MPEG) Play or skip to timepoint x

Audio (MPEG) Play or skip to timepoint

© Kevin Page, Oxford e-Research Centre, University of Oxford (2018)


https://meld.web.ox.ac.uk/
https://meld.web.ox.ac.uk/

[leptypadr) evoc epyou (work /
expression) Kal Tou LAIKOL Gpopea
TOUL (container)

MapéxeTal amo | Karaloyoypdadoug

ECumnpeTolvTal OAEC Ol AVAYKEC TWV
XPNOTWV;

Mropei pia BIBAIOBAKN va TpoodEPEl
npodoBacn otn yvwon mepa and To eTmedo
TWV PETAOESOUEVWVY KAl TOU TTAPAdOCIAKOU

KATAAOYOU;

Moualkec BIBALOBNKEC

MOYZ2ZIKO NEPIEXOMENDO

Content-based information retrieval
Multimedia information retrieval

AuTtopatn e€aywyr] TANPOPOPIWV
arto TO 01O TO TIEPIEXOPEVO

AvakTaral amo | Ebikolg EmoTtrpoveg,
MnxavikoOg ‘Hxou, [MANPodOoPIKODG

Evowpatwvovtal pnxaviopoi IR otoug
KATAAOYOULC BIBAIOBNKWV?
[Twe pmopei va eEaocpalloTel Eva TTAQICIO
ouvepyaoiag YeTa&y Twy dLO TTEdIWV;

HAlac Kupladnc (CC BY-NC-SA 4.0)

/6


https://delius.music.ox.ac.uk/catalogue/navigation.html
https://delius.music.ox.ac.uk/catalogue/navigation.html
http://www5.kb.dk/dcm/cnw/navigation.xq
http://www5.kb.dk/dcm/cnw/navigation.xq
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Avaykecg XpnotTwv

Adopouv OoAec ol avalnTNoEIC HETABEDONEVA;

‘| want to retrieve string quartets with a strong contrapuntal texture”

‘I want a work for clarinet harder than the Brahms sonatas but easier than Stravinsky’s three pieces for clarinet
sol0”

‘I need some dense music”

‘I am looking for light, easy-going works that don't last longer than 4 minutes”

‘I need music excerpts of high energy to accompany an intense and active video scene”
‘I need something “pensive/metallic/angsty/etc”
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CONTENT-BASED INFORMATION RETRIEVAL

“an important retrieval method for multimedia
data, which uses the low-level features

(automatically) extracted from the data as the
Indexes to match with queries”

https://www.igi-global.com/dictionary/content-based-retrieval/5591


https://www.igi-global.com/dictionary/content-based-retrieval/5591
https://www.igi-global.com/dictionary/content-based-retrieval/5591
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HAlac Kupladnc (CC BY-NC-SA 4.0)

MUSIC INFORMATION RETRIEVAL (MIR)
Avtopatn eaywyn TTAnPoWOoPLWY ATIO TO HOUGLKO
MEPLEXOHUEVO

Ti mpoodEpel n e€aywyn mMAnpodopiwv Amo
gIKOVeC (score images), OUMBOAIKES
avamapaoTtdaoeig (symbolic representations) kai
NXNTika dedopéva (audio data);

AuTtopatorolnuevn petaypadn (audio > symbolic notation)

AKOAOVBNON POLOIKOL TTEPlEXOUEVOUL (score following)

[Tp00OIOPIOUOC HOLOIKWY XAPOKTNPIOTIKWY (peAwdia, Tovikd DPOC, NXOXpWHA, PLBUOC)
Avayvwplon HOUCIKWY OpYAvWwV

Ta&ivounon / Katnyoplomoinon (Houolko €idog, diaBeon, KTA.)

EvTOmopoc opoloTTWY KAl KOIVWY OOUIKWY OTOIXEIWwV (pattern matching)

Evtomopog ekdboxwv (“ekdppaoewv”) TOL idlov €pyou



Use Case Speci- | Description
ficity

Music H Identify a compact disk, provide metadata

Identification about an unknown track, mobile music
information retrieval: e.g. shazam.com

Plagiarism |H Identify mis-attribution of musical

detection performances, mis-appropriation of music
intellectual property.

Copyright H Monitor music broadcast for copyright

monitoring infringement or royalty collection

Versions H/M | Remixes, live vs. studio recordings, cover
songs. Used for database normalization
and near-duplicate results elimination

Melody H/M | Find works containing a melodic fragment

Identical M Retrieve performances of same opus

Work / Title number or song title

Performer |M Find music by a specific artist

Sounds like (M Find music that sounds like a given
recording

Performance (M Mapping one performance onto another

Alignment independent of tempo and repetition
structure

Composer |(M Find works by one composer

Recommend- | M/L. | Find music that matches the user’s

ation personal profile

Mood L Find music using emotional concepts: Joy,
Energetic, Melancholy, Relaxing

Style / Genre | L Find music that belongs to a generic
category: Jazz, Funk, Female Vocal

Instrument(s)| L Find works with same instrumentation

Music- [ Radio broadcast segmentation, Music

Speech archives cataloguing

Mouotkeg BiBAodnkes 8()

MUSIC INFORMATION RETRIEVAL (MIR)
MIR ctoxot (emiAoyn)

Table 1/ Casey, M. A. et al. Content-Based Music Information Retrieval: Current Directions and Future Challenges. P IEEE 96, 668-696 (2008)


http://www.slaney.org/malcolm/yahoo/Casey2008-ContentBasedMIR-IEEEProc.pdf
http://www.slaney.org/malcolm/yahoo/Casey2008-ContentBasedMIR-IEEEProc.pdf

Input
Images
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Audio
Metadata

-

Reduced input

N\

Feature
extraction

l

l Features

l

<>

MUSIC INFORMATION RETRIEVAL (MIR)
E¢aywyn tAnpowopLwy / XapakTnpLoTIKWV
(Music feature extraction)

Output
Musical item © Burgoyne, J. A, Fujinaga, |. & Downie, J. S. Music Information Retrieval. in A New Companion to Digital Humanities (eds. Schreibman,
Metadata S., Siemens, R. & Unsworth, J.) 213-228 (John Wiley & Sons, 2016)
Label sequence
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XPH2H YAIKOY

To LAIKO auTtd dnNuIoLPYNBNKE OTA TTAQICIO TOL Oepivapiou “MouvolkeC BIBAIOBNKeC: amd TNV
TAPAdO0IOKN BIBAI0BNKovopuia otnv PNPLaKr) SIOXEPIoN TNG POVOIKNG TTANpodopiag” (27°
[TaveANNVIO 2uveEdpPIo Akadnuaikwy BIBAI0BNKwy, 22-29/10/2021). To mveupuaTikO TOL TTEPIEXOUEVO
mapexetal dwpedv pe adela Creative Commons CC BY-NC-SA 4.0, ot 6pol TG omoiac eival
VOUIKWC deopeuTIkol. ECaipovvTal mapadeiyparta pe tnv evoelen ©, yia Ta omoia eAndn e10IKN
EYKQLoN.

O elonyntN¢ evxaplotei Tov I'1avvn Todkwva, Npoiotauevo BKIT Navemotnuiov Natpwy, yia tnv

opyAvwaon Tou oeplvapiou, OMTwe Katl Touc lchiro Fujinaga, Kevin Page, Jaroslav Pokorny kat Agnes
Seipelt yla tnv eykplon xprong eiIKOVwyY Kal TapadeyuaTwV.
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